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COVER ARTIST

a philosopher of metal and plastic

Llam Gillick W

Liam Gillick's work is so intellectual that one British curator said
he could learn more from the artist Gillick than from idle debates
with a hundred other curators. Dividing his time between

London and New York, Gillick is an artist who shows both sides
of the coin — theory and practice — by combining a diverse
oeuvre of pure art, design, and architecture with writings worthy
of a professional theorist.

Rather than reproduce reality, Liam Gillick’s work interprets
reality and induces his audiece to participate in the site of that
interpretation. A work built on a firm theoretical foundation is in
itself an objet and an assemblage of environmental surroundings
and various social contexts. Gillick does not impose his own
orientation on his audience. He considers the mental and
physical response to the changes of consciousness and alterered
enivironments that come with changes of space to be an
element in the formation each piece of art. Conceptually, Gillick's
re-defined spaces parallel reality, but visually, they create a
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Living in contemporary society, we are always being presented with diverse and mag-
nificent spectacles. Spectacles can be wonderful things to see, but actually they are
phantom-like apparitions without any reality. In his 1967 book <Society of the
Spectacle>, Guy Debard criticized this blind spot in art: "By suppressing all poetic en-

deavors and reducing art to ornament, this century shows nothing but a mistaken

concept.” Liam Gillick sets out to dismantle and re-define that mistaken concept.
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